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THEMATIC IMPLICATIONS OF
C.S. LEWIS' SPIRITS IN BONDAGE
The Prison House Hesitation Escape
STEPHEN THORSON
T he b o o k s o f  C .S . L ew is a r e  w id e ly  r e a d  to d a y , e v e n  
m ore s o  th a n  d u r in g  h i s  own l i f e t i m e .  N um erous c o l l e c t io n s  
o f  L e w is ' l e t t e r s ,  e s s a y s , an d  poem s h a v e  b e e n  p u b lis h e d , 
a n d  a l l  o f  h i s  b o o k s h a v e  re m a in e d  in  p r i n t  -  a l l ,  t h a t  i s ,  
e x c e p t h i s  f i r s t  p u b lis h e d  w o rk . T he b o o k , e n t i t l e d  
S p i r i t s  in  B ondage w as p u b lis h e d  u n d e r th e  pseudonym  o f  
C liv e  H a m ilto n  in  1919 b y  W a lte r  H einem ann . L ew is w as 20 
w hen i t  cam e o u t;  h e  w as a ls o  a n  a t h e i s t  b o rd e r in g  o n  a g n o s­
t ic is m .
T h is  bo o k  o f  po em s, th e  f u l l  t i t l e  o f  w h ic h  i s  S p i r i t s  
in  B ondage: A C y c le  o f  L y r ic s , h a s  b e e n  la r g e ly  ig n o re d  by  
th o s e  w r i t in g  a b o u t C .S . L e w is . In  p a r t ,  t h i s  i s  d u e  to  i t s  
u n a v a i l a b i l i t y .  Y e t, i t  i s  a v a i l a b le  fro m  U n iv e r s ity  
M ic ro f ilm s , an d  c a n  b e  r e a d  in  th e  B o d le ia n  L ib r a r y , O x fo rd , 
an d  in  th e  Wade C o lle c tio n  o f  L e w is ' w o rk s a t  W heaton 
C o lle g e , b o th  f r e q u e n tly  c o n s u lte d  b y  w r i t e r s  o n  p r e p a r a ­
t i o n  f o r  s tu d ie s  o n  C .S . L e w is . S e c o n d , i t  i s  a  s e r i e s  o f  
poem s w r i t te n  b y  th e  p r e - C h r is t ia n  L ew is a n d  a s  su c h  i t  i s  
m is s in g  th e  c e n t r a l  u n if y in g  th em e in  a l l  o f  L e w is ' 
w r i t in g  -  th e  C h r is t ia n  s to ry - im a g e d , d e fe n d e d , an d  fo u n d  to  
i l lu m in a te  a lm o s t a n y th in g  to  w h ich  th e  l a t e r  L ew is s e t  h i s  
h an d  to  w r i te .
T h e re  i s  a  f u r th e r  r e a s o n  f o r  i t s  n e g le c t . L e w is ’ 
w o rd s th e m s e lv e s  h a v e  c a u s e d  m any, in c lu d in g  t h i s  w r i t e r ,  
to  d e la y  re a d in g  th e  w o rk . In  a  l e t t e r  to  h i s  f r i e n d ,
A r th u r  G re e v e s , o f  S e p t. 1918 ( f i r s t  p u b lis h e d  in  th e  G reen  
an d  H o o p er b io g ra p h y  o f  C .S . L e w is ) ,h e  s t a t e s  t h a t  th e  
poem s a r e  " m a in ly  s tr u n g  ro u n d  th e  id e a  t h a t  I m e n tio n e d  to  
you b e f o re  -  t h a t  n a tu r e  i s  w h o lly  d ia b o l ic a l  a n d  m a le v o le n t 
an d  t h a t  G od, i f  h e  e x i s t s ,  i s  o u ts id e  o f  a n d  i f  o p p o s itio n  
to  th e  c o sm ic  a r r a n g e m e n ts ..." 1 T h is  so u n d s  m o st u n lik e  
a n y th in g  th e  l a t e r  L ew is w ro te . We c a n  u n d e rs ta n d  h i s  
f e e l in g s  a b o u t God in  l i g h t  o f  h i s  a g n o s tic is m  o r  a th e is m  a t  
t h a t  tim e . B u t, th e  id e a  t h a t  " n a tu r e  i s  w h o lly  d ia b o l ic a l "  
i s  s t r i k i n g l y  d i f f e r e n t  fro m  L e w is ' d e fe n s e  o f  ro m a n tic ia n  
in  T he P i lg r im 's  R e g re s s  o r  S u rp r is e d  by  J o y .
Y e t, a f t e r  a  r e a d in g  o f  t h i s  " c y c le  o f  l y r ic s "  i t  b e ­
com es c l e a r  t h a t  a lth o u g h  th e y  may b e  " s tru n g  ro u n d  th e  
id e a "  o f  a  m a le v o le n t u n iv e r s e , th e y  c e r t a in ly  d o  n o t en d  
up  m ak ing  su c h  a  s ta te m e n t. T h a t i s  th e  f i r s t  s u r p r i s e
a w a itin g  th o s e  t h a t  r e a d  th e  e n t i r e  w ork  f o r  th e m s e lv e s . 
T h e re  i s  a  c l e a r  m ovem ent th ro u g h o u t th e  b o o k , le a d in g  th e  
r e a d e r  fro m  som e su c h  id e a  a s  e x p re s s e d  a b o v e  to w a rd  a  f u l l ­
b low n  ro m a n tic is m . In  u s in g  th e  te rm  " ro m a n tic is m ,"  o n e  
s h o u ld  n o te  th e  s p e c ia l  k in d  o f  ro m a n tic is m  t h a t  L ew is e x ­
p e r ie n c e d . D ue to  c o n fu s io n  in  th e  u s e  o f  th e  te rm , L ew is 
d e f in e d  h i s  u s a g e  in  th e  new  P re fa c e  to  th e  3 rd  e d i t io n  o f  
T he P i lg r im 's  R e g re s s .
W hat I  m ean t w as a  p a r t i c u l a r  r e c u r r e n t  
e x p e r ie n c e  w h ich  d o m in a te d  my c h ild h o o d  
a n d  a d o le s c e n c e  a n d  w h ich  I  h a s t i l y  c a l l e d  
" ro m a n tic "  b e c a u s e  in a n im a te  n a tu r e  an d  
m a rv e llo u s  l i t e r a t u r e  w e re  am ong th e  th in g s  
t h a t  e v o k ed  i t . . .  T he e x p e r ie n c e  i s  o n e  o f  
in te n s e  lo n g in g . I t  i s  d is t in g u is h e d  fro m  
o th e r  lo n g in g s  by  tw o th in g s . I n  th e  f i r s t  
p la c e , th o u g h  th e  s e n s e  o f  w an t i s  a c u te  
an d  e v e n  p a in f u l ,  y e t  th e  m ere  w a n tin g  i s  
f e l t  t o  b e  som ehow  a  d e l i g h t . . .  In  th e  se c o n d  
p la c e , th e r e  i s  a  p e c u l ia r  m y s te ry  a b o u t th e  
o b je c t  o f  t h i s  D e s i r e .2
L ew is g o e s  o n  to  r e l a t e  t h a t  a t  f i r s t  th e  o b je c t  may 
a p p e a r  t o  b e  in  f a r  aw ay p la c e s  o r  tim e s , in  th e  la n d  o f  
F a e r ie , in  s e x u a l e x p e r ie n c e s , in  m a g ic , o r  e v e n  in  know­
le d g e  o f  s c ie n c e  o r  h i s to r y .  He c a l l s  th e s e  " f a l s e  F l o r i -  
m e ls"  an d  t e l l s  u s  t h a t  h e  h ad  t r i e d  e a c h  in  tu r n  an d  fo u n d  
them  n o t to  b e  th e  s o u rc e  o f  Jo y  o r  th e  o b je c t  o f  h i s  
D e s ir e . M ore to  th e  p o in t  o f  t h i s  e s s a y , th o u g h , i s  th e  
f a c t  t h a t  a t  th e  tim e  h e  w as w r i t in g  th e  poem s in  S p i r i t s  in  
B o n d ag e, h e  in fo rm s  u s  t h a t  i t  w as " in a n im a te  n a tu r e  an d  
m a rv e llo u s  l i t e r a t u r e "  t h a t  ev o k ed  h i s  e x p e r ie n c e  o f  J o y .
F u r th e r  s u r p r i s e s  a w a it th e  r e a d e r  o f  th e  b o o k . In  
s e v e r a l  p r e v io u s ly  p u b lis h e d  c a rm e n ts  on  th e s e  p oem s, no 
m e n tio n  i s  m ade o f  th e  th e m a tic  p r e s e n ta t io n  o f  th e  poem s. 
L ew is h im s e lf  d iv id e s  th e  c y c le  in to  th r e e  p a r t s ,  e n t i t l e d
I .  T he P r is o n  H o u se , I I .  H e s i ta t io n , I I I .  T he E sc a p e .
P la c e d  u n d e r th e s e  t i t l e s  a r e  poem s c a r e f u l ly  c h o se n  to  show  
n o t o n ly  th e  th em es o f  e a c h  g ro u p , b u t th e  m ovem ent from  
o n e  g ro u p  to  th e  o t h e r , a s  w e l1 .
26
T he O rg a n iz a tio n  c a n  b e  r e a d i ly  s e e n  b y  a  g la n c e  a t  th e  
t a b l e  o f  c o n te n ts . In  P a r t  I ,  w e f in d  t i t l e s  s u c h  a s  
" S a ta n  S p e a k s"  (tw o  t im e s ) , " N ig h t" , " In  P r is o n " , "D e P ro -  
f u n d is " , 'D u n g eo n  G r a te s " . B u t, P a r t  I I I .  g iv e s  u s  "S o n g " , 
" H e s p e r is " , "D ie  S ta r  B a th " , " L u lla b y " , a n d  " W o rld 's  D e s ir e " . 
D ie  c o n te n ts  o f  th e  poem s u n d e r  e a c h  h e a d in g  a r e  e v e n  m ore 
r e v e a l in g . O ne ex am p le  o f  som e s t r i k i n g  d if f e r e n c e s  i s  th e  
num b e r o f  tim e s  S a ta n  f ig u r e s  i n  P a r t  I ,  co m p ared  w ith  n o t 
o n e  m e n tio n  o f   h im  in  P a r t  I I I  !
W ith  t h a t  p r e s e n ta t io n  o f  th e  a rg u m e n t, a n  e x a m in a tio n  
o f  th e  poem s th e m s e lv e s  i s  in  o r d e r . I t  w o u ld  b e  m o st a d ­
v a n ta g e o u s  f o r  th e  r e a d e r s  t o  h a v e  th e  c o m p le te  t e x t  o f  th e  
bo o k  b e s id e  th em  f o r  r e f e r e n c e ;  t h a t  i s  n o t p o s s ib le  a t  
p r e s e n t . H ow ever, t h i s  s tu d y  w as u n d e r ta k e n  t o  e n c o u ra g e  
j u s t  su c h  a  r e p r in t in g  a s  w o u ld  m ak e i t  p o s s ib le . T he poem s 
w i l l  n o t b e  d is c u s s e d  a s  p o em s, b u t t h e i r  m ain  th e m e s w i l l  
b e  d is c u s s e d  in  l i g h t  o f  th e  m ovem ent o f  th e  e n t i r e  w o rk .
No o n e  poem  w i l l  b e  d e a l t  w ith  a t  an y  le n g th .
T he f i r s t  poem , " S a ta n  S p e a k s " , in tro d u c e s  u s  t o  th e  
m ain  c h a r a c te r  o f  P a r t  I .  T he f i r s t  l i n e s  show  him  d e ­
c la im in g : " I  am N a tu re , th e  M ig h ty  M o th e r, /  I  am th e  la w :
y e  h a v e  n o n e  o t h e r ,"  a n d  fo llo w e d  f u r th e r  down b y  th e  s i g ­
n i f i c a n t  l i n e s ,  " I  am th e  f a c t  a n d  th e  c r u s h in g  r e a s o n  /  To 
th w a r t y o u r f a n t a s y 's  n ew -b o rn  t r e a s o n ." 3
T h u s, im m e d ia te ly , th e  f i r s t  poem  p r e s e n ts  th e  p o in t  
o f  te n s io n  to  b e  s e e n  th ro u g h o u t P a r t  I .  -  t h a t  b e tw e e n  th e  
( a p p a r e n tly )  b i t t e r  f a c t s ,  a n d  th e  m uch m ore h o p e fu l f a n ta s y .
T h is  te n s io n  i s  p ic tu r e d  f o r  u s  in  th e  poem  t h a t  f o l ­
lo w s , "F re n c h  N o c tu rn e " . T he s p e a k e r  i s  s ta n d in g  in  th e  
tr e n c h e s  o f  WWI, w a tc h in g  a  p la n e  f l y  to w a rd  th e  m oon. He 
w o n d ers i f  th e r e  i s  " I n  t h a t  w h ite  la n d  sem e h a rb o u r  o f  d e a r  
d re a m s!"  B u t, h e  c ru s h e s  t h i s  " F a ls e , m o ck in g  F an cy " w ith  
th e  b r u t a l  f a c t  t h a t  th e  m oon i s  o n ly  " a  s to n e  t h a t  c a tc h e s  
th e  s u n 's  b e a m ."  T he poem  c o n c lu d e s  w ith  th e  th o u g h t t h a t  
m an h a s  no  r i g h t  t o  d ream , s in c e  t h r o a t s  t h a t  " b a rk  f o r  
s la u g h te r :  c a n n o t s in g ."
"T he S a ty r " , w h ich  f o llo w s , p o ig n a n tly  d e p ic ts  th e  
p l ig h t  o f  m an. H e re  w e s e e  a n  e a r ly  sp e c im e n  o f  L e w is ' r e ­
m a rk a b le  a b i l i t y  t o  re w o rk  o ld  m y th o lo g ic a l im ag es a n d  u s e  
th em  f o r  h i s  own p u r p o s e s . In  t h i s  poem , th e  s a t y r  i s  s e e n  
a s  a  t r a g i c  f ig u r e .  H is  " tw is te d  sh a n k s "  a n d  " c lo v e n  f e e t "  
a r e  v i s i b l e :
T hough h i s  b row  b e  c l e a r  a n d  w h ite  
And b e n e a th  i t  f a n c ie s  b r ig h t ,
W isdom  an d  h ig h  th o u g h ts  a r e  w oven 
And th e  m u s ic s  o f  d e l ig h t ,
Y e t, t h a t  w h ite  b row  h a s  tw o  h o rn s  " b u r s t in g  f o r th " :
F a e r ie  m a id e n s h e  m ay m ee t 
F ly  th e  h o rn s  a n d  c lo v e n  f e e t
B u t, h i s  s a d  b row n e y e s  w ith  w onder 
S e e in g  -  s ta y  fro m  t h e i r  r e t r e a t .
We c a n  s y m p a th iz e  r e a d i ly  e n o u g h , a s  F a e r ie  a ls o  f l e e s  
m an a n d  th e  b a s e r  n a tu r e  b u r s t in g  f o r th  in  h im . F o llo w in g  
t h i s  th e m e , " V ic to ry "  p ro c la im s  t h a t  th o u g h  "T he f a e r i e  
p e o p le  fro m  o u r  w oods a r e  g o n e " , th e r e  i s  s t i l l  h o p e . M a n 's 
s p i r i t  s h a l l  r i s e ,  h ig h e r , " a n d  h ig h e r  -  t i l l  th e  b e a s t  b e ­
com e a  g o d ."  One c a n n o t h e lp  b e in g  re m in d e d  o f  D yroer, a  
n a r r a t iv e  poem  a n d  th e  o n ly  o th e r  b o o k  o f  v e r s e  L ew is p u b ­
l i s h e d  d u r in g  h i s  l i f e t im e ;  i t  e n d s  w ith  a  m o n s te r  b eco m in g  
a  g o d .
T he n e x t few  poem s c o n tin u e  th e  th e m e . " I r i s h  Noc­
tu r n e " , m ore su b d u e d , la m e n ts  th e  I r i s h  fo g s  an d  m is ts  t h a t  
h a v e  in s p i r e d  p o e ts , b u t l u l l e d  m en to  "L o n e ly  d e s i r e  an d  
m any w o rd s a n d  b ro o d in g  an d  n e v e r  a  d e e d ."  In  "S p o o k s" , th e  
s p e a k e r  d ream s h e  f in d s  h i s  b e lo v e d 's  home a g a in , b u t d i s ­
c o v e rs  h im s e lf  t o  b e  a  s p i r i t  -  d e a d , l e f t  i n  th e  s t r e e t ,  
an d  u n s e e n . T h is  i s  r e m in is c e n t o f  J .R .R . T o lk ie n 's  poem , 
"T he S e a - B e ll" . "A p o lo g y ” a tte m p ts  t o  a p o lo g iz e  f o r  su c h  
d a rk  v e r s e s , s t a t i n g  t h a t  b e a u ty  r e c a l l e d  in  h e l l  m akes i t  
h a rd e r  t o  b e a r ; i t  e n d s  w ith  th e  em pty  l i n e ,  "No h o p e  i s  in  
th e  daw n, an d  no  d e l i g h t ."  "O de f o r  New Y e a r 's  D ay" e x ­
p r e s s e s  h i s  a n g e r  a g a in s t  th e  God who v ic io u s ly  s la y s  b e a u ty  
an d  i s  in d i f f e r e n t  t o  th e  to rm e n t o f  m en. He c r i e s  o u t:
. . . I f  o n ly  y o u  c o u ld  f l e e  aw ay
I n to  som e o th e r  c o u n try  b ey o n d  th e  r o s e  W est,
To h id e  in  th e  d e e p  f o r e s t s  a n d  b e  f o r e v e r  a t
r e s t
F rom  th e  r a n k l in g  h a te  o f  God a n d  th e  o u tw o rn
w o r ld 's  d e c a y !
" N ig h t"  a n d  "T o S le e p "  b o th  c a l l  f o r  t h e  o b l iv io n  o f  f o r g e t ­
f u ln e s s  t h a t  o c c u r s  i n  s le e p .
T he h e a r t  o f  th e  a rg u m e n t o f  P a r t  I .  i s  s e e n  i n  th e  
n e x t th r e e  p o em s. D ie  f i r s t ,  " I n  P r is o n " , o p e n s  w ith  a  c ry  
" f o r  p a in  o f  m an" a n d  m oves t o  a  v i s io n  o f  e a r th :
( I )  saw  o u r  p l a n e t ,  f a r  a n d  s m a ll ,
T h ro u g h  e n d le s s  d e p th s  o f  n o th in g  f a l l  
A lo n e ly  p in - p r ic k  s p a rk  o f  l i g h t ,
Upon th e  w d.de, e n f o ld in g  n ig h t ,
* * * * * * * *
And i f  som e t e a r s  b e  s h e d ,
Some e v i l  God h a v e  p o w e r,
S an e  crow n  o f  s o rro w  s i t
Upon a  l i t t l e  w o rld  f o r  a  l i t t l e  h o u r -
Who s h a l l  rem em b er? Who. s h a l l  c a r e  f o r  i t ?
T h is  v i s io n  le a d s  n a tu r a l ly  t o  "D e P ro f u n d is " , in  
w h ic h  th e  p o e t i n v i t e s  u s  t o  " c u r s e  God m o st H ig h "  f o r  He 
h a s  r u in e d  o u r  e v e ry  e f f o r t  t o  m ake a  b e t t e r  w o r ld . B u t, 
th e  p o e t p a u s e s  f o r  a  m om ent. I t  m ig h t n o t a l l  b e  a  d ream ; 
th e r e  j u s t  m ig h t b e  a  g o o d  G od. Y e t, i f  s o , h e  i s  f a r  
aw ay . "H e w a n d e rs  in  th e  d e p th s  o f  e n d le s s  l i g h t , "  a n d  m an 
w i l l  n o t b e  h e a rd . A b ru p tly , th e  p o e t t u r n s  t o  a  d i f f e r e n t  
p e rs o n a g e  a n d  s a y s :
And T hou a r t  n e a r e r , T hou a r t  v e ry  s t r o n g .
O u n iv e r s l  s t r e n g th ,  I  know  i t  w e l l ,
I t  i s  b u t f o l l y  t o  r e b e l ,
F o r th o u  a r t  L o rd  a n d  h a s t  th e  k e y s  o f  H e ll .
Y e t I  w i l l  n o t bow  down to  th e e  n o r  lo v e  th e e , 
* * * * * * * * * *
T hou a r t  n o t L o rd  w h ile  th e r e  a r e  Men o n  e a r th .
Two e v e n ts  o f  im p o rta n c e  h a v e  o c c u r r e d  h e r e . F i r s t ,  
th e  p o e t (L e w is ) h a s  in tro d u c e d  th e  p o s s i b i l i t y  o f  a  goo d  
G od, th o u g h  an  in e f f e c tu a l  o n e . S e c o n d , h e  h a s  tu r n e d  frc m  
d e s p a ir  a n d  a n g e r  ( a lo n e )  in  r e s p o n s e  to  p a in  a n d  e v i l  a n d  
S a ta n , a n d  h a s  ta k e n  u p  a  f i g h t in g  s ta n c e .
A s i f  i n  a n sw e r t o  t h i s ,  in  th e  n e x t poem  " S a ta n  S p e a k s"  
a g a in . " I  am th e  L o rd  y o u r G o d ,"  h e  d e c la r e s . Men a r e  
" v e rm in " : th e y  d ream  in  v a in . " L e t t h a t  o th e r  God com e" a n d  
t r y  to  s t e a l  th em  i n to  l i g h t .  B u t h e  i s  " f a r  aw ay" a n d  man 
h a s  " lo n g  a n d  v a in ly  c a l l e d " .
"T h e W itc h "  i s  a  d a rk  poem , a l s o .  T he p o e t w a tc h e s  th e  
b u rn in g  o f  a  w itc h , ju d g e d  to  b e  e v i l  b y  th e  m a g is t r a te s .
Y e t, t h i s  w itc h  i s  b e a u t i f u l ,  s in c e r e ,  a n d  in  tu n e  w ith  th e  
w ild e r n e s s . In  t h i s  poem , w e f in d  th e  f i r s t  h in t s  t h a t  
so m e th in g  m ig h t b e  s a id  f o r  th e  ro m a n tic  v i s io n .
T he h i n t s  b re a k  in to  th e  o p e n  in  "D ungeon G ra te s "  th e  
c l im a c t ic  poem  o f  P a r t  I .  T he e x p e r ie n c e  o f  Jo y  t h a t  L ew is 
d e s c r ib e d  s o  w e ll i n  h i s  a u to b io g ra p h y  i s  h e r e  d is p la y e d .
I t  b e g in s  w ith  th e  p i te o u s  c o n d it io n  o f  m an, s o  b u rd en so m e 
t h a t  h e  m u st d ie  u n le s s  e v e ry  now a n d  th e n  som e f l a s h  o f  
g lo r y  b re a k  i n .  T h is  c a n  n o t b e  s o u g h t; w isdom  o r  p r a y e r  
w i l l  n o t b r in g  i t .
B u t o n ly  th e  s t r a n g e  pow er 
O f u n so u g h t B e a u ty  in  som e c a s u a l h o u r 
C an b u i ld  a  b r id g e  o f  l i g h t  o r  so u n d  o r  fo rm  
To le a d  y o u  o u t o f  a l l  t h i s  s t r i f e  a n d  s to rm : 
* * * * * * * * * * *
O n ly  a  m om ent!
0 ! b u t w e s h a l l  k e e p
O ur v is io n  s t i l l .  O ne m om ent w as en o u g h ,
We know  we a r e  n o t m ade o f  m o r ta l s t u f f ,
And we c a n  b e a r  a l l  t r i a l s  t h a t  com e a f t e r ,  
* * * * * * * * * * *
F o r we h a v e  s e e n  th e  G lo ry  -  we h a v e  s e e n .
In d e e d ! A f te r  th e  d a rk  an d  a n g ry  poem s t h a t  h a v e  com e 
b e f o re , t h i s  poem  b y  th e  s t r e n g th  o f  i t s  a f f i r m a t io n  a lo n e , 
c o u ld  c o n v in c e  u s  t h a t  w e, to o , h av e  s e e n  th e  G lo ry , h o w ev er 
s h o r t  th e  m om ent.
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And f o r  th e  p o e t i t  i s  en o u g h ; th e  e n t i r e  to n e  ch a n g e s 
a t  t h i s  p o in t . T he r e s t  o f  th e  poem s in  P a r t  I .  r e p r e s e n t  
a  lo n g  l y r i c a l  d en o u em en t. No lo n g e r  a r e  th e  th o u g h ts  d a rk , 
o r  f u l l  o f  d e s p a ir . "H ie  P h ilo s o p h e r"  a s k s , "Who s h a l l  b e  
o u r p ro p h e t th e n " , an d  c h o o se s  y o u th . "T he O cean S tra n d "  
an d  "N oon" c e le b r a te  Surim er an d  M idday r e s p e c tiv e ly . In  
"M ilto n  R ead A g a in " , L ew is g iv e s  M ilto n  th e  c r e d i t  f o r  r e ­
new ing  h i s  v i s io n :
Y our S p i r i t ,  M a s te r , h a s  b een  c lo s e  a t  hand  
And g u id e d  m e, s t i l l  p o in tin g  t r e a s u r e s  r a r e ,
T h ic k -so w n  w h ere  I  b e fo re  saw  n o th in g  f a i r  
And f in d in g  w a te r s  in  th e  b a r re n  la n d ,
B a rre n  o n ce  th o u g h t b e c a u s e  my e y e s  w ere  d im .
" S o n n e t" , w r i t te n  in  p r a i s e  o f  s le e p , i s  f u l l  o f  g e n tle  
im ag es o f  p e a c e fu l n ig h t , in  m arked  c o n t r a s t  t o  th e  c a l l  
f o r  o b liv io n  in  th e  e a r l i e r  poem s o n  th e  sam e s u b je c t .
P a r t  I .  e n d s w ith  "T he Autumn M o rn in g ". T he p o e t b e lie v e s  
th a t  a s  "O ne th a t  h a s  h o n o u red  w e ll /  T he m y s tic  s p e l l  /  O f 
e a r t h 's  m o st so lem n  h o u rs "  h e  " w il l  n o t f e a r  /  To w a lk .. .  
in to  t h i s  au tum n d a y " .
Y e t, H e s ita t io n  i s  th e  t i t l e  o f  P a r t  I I ,  an d  f e a r  i s  
th e  s u b je c t  o f  th e  f i r s t  p o e m, " L 'A p p re n ti S o r c ie r " . T he 
s p e a k e r  d ream s h e  i s  s ta n d in g  b y  a  m ig h ty  s e a  b e n e a th  a  d i f ­
f e r e n t  s u n , w h ere  h e  s e e s  ( a g a in ) :
T he f i e r c e  c o ld  e y e s  o f  G odhead g leam ,
R e v o lv in g  h a te  an d  m ise ry  
And w a rs a n d  fam in e  y e t  to  b e .
O ut o f  th e  w aves "m any a  f a c e  an d  fo rm " a p p e a r , 
c a l l in g  to  him :
"L eap  in i  L eap in  an d  ta k e  th y  f i l l  
O f a l l  th e  co sm ic  good  an d  i l l ,
Be a s  th e  L iv in g  O nes an d  know 
E norm ous jo y , enorm ous w oe,
* * * * * * * *
And w ash fro m  o f f  th y  f ilm e d  e y e s  
T he c lo u d  o f  c o ld  m o r ta l i ty ,* * * * * * * *
O r to  th y  sham e, go  s l i n k  a g a in  
B ack to  th e  n a rro w  w ays o f  m en ."
So a l l  th e s e  m ocked me a s  I  s to o d  
S tr iv in g  to  w ake b e c a u s e  I  f e a r e d  th e  f lo o d .
C le a r ly , th e  th em e o f  h e s i ta t io n  i s  d e m o n s tra te d  h e r e , 
b u t o th e r  a s p e c ts  o f  th e  poem  a r e  n o t so  c l e a r .  Who a r e  th e  
"T h in , e le m e n ta l p e o p le "  c a l l in g  to  him ? I s  t h i s  h e s i ta ­
t io n  fro m  a  t r u e  e s c a p e , o r  i s  t h i s  a  c a l l  to  th e  f o r g e t f u l ­
n e s s  o f  s u ic id e ?  P ro b a b ly  L ew is h im s e lf  w as n o t s u r e .
In  " A le x a n d rin e s "  m ore q u e s tio n s  a r i s e .  We a r e  to ld  
o f  a  d a rk  em pty  h o u se  w ith  unkem pt g ro u n d  an d  a  " l i t t l e  
s i l e n t  room  /  W here so m e o n e 's  a lw a y s w a itin g , w a itin g  in  
th e  gloom  /  To d raw  me w ith  an  e v i l  e y e , an d  h o ld  me f a s t  -  
/  Y et t h i t h e r  doom w i l l  d r iv e  me an d  He w i l l  w in  a t  l a s t ."
To whom d o e s th e  c a p i t a l  He r e f e r ?  D oes th e  h o u se  r e p re s e n t 
th e  m in d , th e  s u b c o n s c io u s , th e  p a s t ,  o r  a  c h u rc h ?  T he 
q u e s tio n s  re m a in .
" In  P r a is e  o f  S o lid  P e o p le "  i s  th e  l a s t  o f  th e  th r e e  
poem s in  P a r t  I I .  I t s  to n e  i s  d i f f e r e n t  -  m ore o b je c t iv e , 
l e s s  s u b je c t iv e . T he p o e t , e n v io u s  o f  " s o l id  f o lk " , com­
p a re s  t h e i r  w e ll- o rd e re d  l i v e s  an d  c o n te n tm e n t w ith  h i s  l i f e  
o f  "h o m e le ss l o n g i n g . . . /  F o r lo r e  t h a t  I  s h a l l  n e v e r know ,
/  And v is io n s  n o n e c a n  h o p e to  s e e ."  He b ro o d s  a lo n e  a t  
n ig h t , o f te n  to  th e  p o in t  o f  becom ing  f e a r f u l  o f  ph an to m s in  
th e  sh ad o w s. F o r a l l  h i s  e f f o r t s ,  h e  f in d s  h im s e lf :
. . . s t i l l  no  n e a r e r  to  th e  L ig h t,
And s t i l l  no  f u r th e r  fro m  M y se lf,* * * * * * * *
T hen do  I  en v y  s o l id  f o lk  
Who s i t  o f  e v e n in g s  by  th e  f i r e ,
A f te r  t h e i r  w ork  an d  d o ze  and  sm oke,
And a r e  n o t f r e t t e d  by  d e s i r e .
T h u s, a s  P a r t  I I .  e n d s , we f in d  th e  p o e t b ro o d in g , 
f u l l  o f  f e a r ,  an d  " f r e t t e d  by  d e s i r e " . B u t, th e  d e s i r e  i s  
b e g in n in g  to  overcom e h i s  f e a r .  When P a r t  I I I .  o p e n s , th e  
h e s i ta t io n  i s  o v e r . A p p ro p ria te ly  e n t i t l e d  E sc a p e , P a r t  
I I I .  show s u s  th e  p o e t f r e e  a t  l a s t  -  f r e e  from  d a rk  th o u g h ts
o f  a  m a le v o le n t u n iv e r s e , f r e e  t o  s e a rc h  f o r  th e  m ean in g  o f  
h i s  e x p e r ie n c e  o f  J o y . To  em body th e  g o a l o f  t h a t  s e a rc h , 
L ew is h a s  c h o se n  th e  im age o f  " th e  H id d en  C o u n try " , b u t h e  
show s u s  m any im ag es a lo n g  th e  way a s  w e ll .
A lth o u g h  h i s  p r e s e n ta t io n  o f  th e  s i t u a t i o n  an d  p l ig h t  
o f  man i s  c o n v in c in g ly  p ic tu r e d , L ew is s h a re s  w ith  m any 
p o e ts  o f  th e  R c m a n tic  t r a d i t i o n  a  c e r t a in  v a g u e n e s s  c o n c e rn ­
in g  th e  g o a l an d  s o u rc e  o f  h i s  v is io n . In  p a r t ,  t h i s  i s  
in h e r e n t in  th e  n a tu r e  o f  th e  s e a r c h , i f  th e  o n e  r e l a t i n g  
th e  s e a rc h  d o e s  n o t a lr e a d y  know th e  a n sw e r. I t  m u st b e  
rem em bered  t h a t  S p i r i t s  in  B ondage w as a  p r e - C h r is t ia n  w ork  
o f  L e w is. T h is  v a g u e n e ss  in  m ean in g  c a n  b e  s e e n  a s  w e ll in  
D ym er, a n o th e r  p r e - C h r is t ia n  w ork  b y  L e w is. I t  w as n o t u n ­
t i l  h e  em b raced  th e  C h r is t ia n  s to r y  w ith  a l l  i t s  im p lic a ­
t io n s  f o r  m y th o lo g y , t h a t  L ew is w as a b le  t o  im ag e f o r  u s  th e  
s ig n if ic a n c e  o f  Jo y  a s  c o n v in c in g ly  a s  h i s  e x p e r ie n c e  o f  
J o y .
T h is  may e x p la in  th e  lo o s e r  o r g a n iz a tio n  o f  P a r t  I I I .  
T he o r d e r  o f  th e  poem s a p p e a r  to  b e  l e s s  im p o rta n t a s  L ew is 
h a s  no  c l e a r  " s ta te m e n t"  to  m ake -  w ith  o n e  im p o rta n t e x c e p ­
t i o n ,  a s  we s h a l l  s e e .
T he f i r s t  poem , "S ong o f  th e  P ilg r im s " , c a l l s  o u t:
O D w e lle rs  a t  th e  b a c k  o f  th e  N o rth  W ind, 
* * * * * * * * * *
We h av e  no  r e s t .  We c a n n o t tu r n  a g a in  
B ack to  th e  w o rld  an d  a l l  h e r  f r u i t l e s s  p a in ,
H av in g  o n c e  s o u g h t th e  la n d  w h ere  y e  re m a in .* * * * * * * * * *
B u t, b y  th e  v e ry  G od, we know , we know 
T h a t som ew here s t i l l ,  b ey o n d  th e  N o rth e rn  snow  
W a itin g  f o r  u s  th e  r e d - r o s e  g a rd e n s  b lo w .
In d e e d , a f t e r  t h a t  a f f i r m a t io n , th e  p o e t n e v e r lo o k s  
b a c k . In  "S o n g " , th e  p o e t d e fe n d s  t h i s  ro m a n tic  v ie w  th u s :
F a ie r ie s  m u st b e  in  th e  w oods 
O r th e  s a t y r s ' la u g h in g  b ro o d s  -  
T r i to n s  in  th e  sim m er s e a s ,
E ls e  how c o u ld  th e  d e a d  th in g s  b e  
H a lf  s o  lo v e ly  a s  th e y  a r e ?
He p o in ts  to  th e  s t a r s  in  th e  " h e a v e n ly  h a l l "  t h a t  f i l l  u s  
w ith  d e l ig h t :
A tom s d e a d  c o u ld  n e v e r  th u s  
S t i r  th e  human h e a r t  o f  u s  
U n le s s  th e  b e a u ty  t h a t  we s e e  
T he v e i l  o f  e n d le s s  b e a u ty  b e ,
"T he a s s "  e x p re s s e s  a  to u c h  o f  hum or, n o ta b ly  la c k in g  
e a r l i e r .  T he p o e t c o n s id e r s  th e  m y s te ry  o f  th e  im m anence o f  
God:
Can i t  b e  t r u e ,  a s  th e  w ise  m en t e l l ,
T h a t y o u  a r e  a  m ask o f  God a s  w e l l .
A nd, a s  in  u s , s o  in  you  no l e s s  
S p eak s th e  e te r n a l  L o v e lin e s s (? )
" B a lla d  M y stiq u e "  r e l a t e s  t h a t  o th e r s  s e e  o n ly  th e  
p o e t 's  e x te r n a l  s i t u a t i o n ,  an d  do  n o t know th e  c o n s o la tio n  
h e  f in d s  in  f a n ta s y  -  w h e th e r in  d ream  o r  l i t e r a t u r e  i s  n o t 
c l e a r .  In  " N ig h t" , th e  p o e t sp e a k s  o f  " a  l i t t l e  D ru id  w ood" 
w h ere  o th e r s  h a v e  b e e n  charm ed  by  f a e r ie s  an d  h a v e  " p a s s e d  
b ey o n d  th e  m is t /  And fo u n d  th e  C o u n try -u n d e r-w a v e ..."
T he poem , "O x fo rd " , m ig h t seem  o u t o f  p la c e  am ong in ­
te n s e  ro m a n tic  lo n g in g s  -  to  m any r e p re s e n tin g  a  b a s t io n  o f  
f a c t  an d  re a s o n  -  b u t L ew is s e e s  i t  d i f f e r e n t l y .  He f in d s  
i t  " a  p la c e  o f  v is io n  an d  o f  lo o s e n in g  c h a in s ” , a  p la c e  o f  
"p e a c e  /  And d i s c ip l in e  an d  d ream in g  an d  d e s i r e . . .b a r re d  
a g a in s t  d e s p a ir " . L ew is d o e s  e x a l t  k n ow ledge an d  th e  a b i l ­
i t y  o f  man in  "Hymn (F o r B o y s’ V o ic e s )" :
H unan c h ild r e n  e v e ry  day  
C o u ld  p la y  a t  gam es th e  f a e r ie s  p la y  
I f  th e y  w ere  b u t show n th e  w ay. 
* * * * * * * * "
We c o u ld  r e v e l  d ay  and  n ig h t 
In  a l l  pow er an d  a l l  d e l ig h t  
I f  we le a rn e d  to  th in k  a r ig h t .
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B u t th e  p a r e n th e t ic a l  re m a rk  ap p en d ed  to  th e  t i t l e  o f  th e  
poem  im p lie s  a  d is c la im e r  o n  th e  p a r t  o f  th e  (su p p o s e d ly  
a d u l t )  p o e t.
"O ur D a ily  B re a d "  i s  s ig n i f i c a n t  f o r  i t s  fo re sh a d o w in g  
o f  L e w is ' l a t e r  l i f e  a n d  w o rk s:
O fte n  me to o  th e  L iv in g  v o ic e s  c a l l  
In  m any v u lg a r  a n d  h a b i tu a l  p la c e ,
I  c a tc h  a  s ig h t  o f  la n d s  b ey o n d  th e  w a ll ,
I  s e e  a  s tr a n g e  g o d 's  f a c e .
And sem e d ay  t h i s  w i l l  w ork  upo n  me so  
I  s h a l l  a r i s e  an d  le a v e  b o th  f r ie n d s  a n d  hem e 
And o v e r  m any la n d s  a  p ilg r im a g e  go  
T h ro u g h  a l i e n  w oods an d  foam  
S e e k in g  th e  l a s t  s te e p  e d g e s  o f  th e  e a r th  
W hence I  m ay le a p  in to  th e  g u lf  o f  l i g h t  
T h e re in , b e f o re  my n a rro w in g  s e l f  h ad  b i r t h ,
P a r t  o f  me l iv e d  a r ig h t .
T he m ean in g  o f  "How He Saw A ngus th e  G od" w i l l  b e  l e f t  
t o  th e  r e a d e r  t o  p u rs u e . E a r ly  o n e  m o rn in g , th e  s p e a k e r  
s t e a l s  o u t to  a  m o u n ta in  wood to  commune w ith  n a tu r e :
In  th e  sw e e t h e a th e r  lo n g  I  r e s te d  th e r e  
L o o k in g  upon  th e  d a p p le d , e a r ly  s k y ,
When s u d d e n ly , fro m  o u t th e  s h in in g  a i r  
A god  cam e f la s h in g  b y .* * *  * * * * *
B u t, w hen I  fo llo w e d  him  b ey o n d  th e  w ood,
Lo! h e  w as ch an g ed  in to  a  so lem n  b u l l  
T h a t th e r e  upon  th e  o p en  p a s tu r e  s to o d  
And b ro w sed  h i s  la z y  f u l l .
"T he R oads" r e tu r n s  u s  to  th e  q u e s t f o r  th e  h id d e n  
c o u n try , w h ile  "H e sp e ru s"  r e v e a ls  th e  p o e t 's  lo n g in g  to  f in d  
h is  " h e a r t 's  d e l ig h t" .  "T he S ta r  B a th "  an d  " L u lla b y "  a r e  
re m a rk a b le  f o r  t h e i r  im a g e ry , b u t th e y  m u st b e  r e a d  e n t i r e l y  
f o r  p ro p e r  a p p r e c ia t io n .
"T u Ne Q u a e s ie r is "  i s  th e  c l im a c tic  poem  o f  P a r t  I I I .  
P re v io u s ly , th e  lo n g in g  an d  th e  s e a rc h  h av e  b e e n  d e s c r ib e d , 
an d  im ag es a lo n g  th e  way h av e  b e e n  show n to  u s . B u t, th e  
s e a rc h  h a s  b e e n  u n s u c c e s s fu l. Now, th e  p o e t com es to  th e  
h e a r t  o f  th e  m a tte r :
Y e t, w h at w ere  e n d le s s  l i v e s  to  me 
I f  s t i l l  my n a rro w  s e l f  I  b e  
* * * * * * * *
D e lu d e d , th w a r te d , s t r i v i n g  s e l f  
T h a t th ro u g h  th e  w indow  o f  my s e l f  
As th ro u g h  a  d a rk  g la s s  s c a r c e  c a n  s e e  
A w arp ed  an d  m asked r e a l i t y ?
B u t w hen t h i s  s e a rc h in g  th o u g h t o f  m in e 
I s  m in g le d  in  th e  la r g e  D iv in e ,* * * * * * * *
And my d e a d  s in  a n d  f o o lis h n e s s  
Grow o n e  w ith  N a tu r e 's  w h o le  d i s t r e s s ,
To p e r f e c t  b e in g  I  s h a l l  w in ,
And w h ere  I  en d  w i l l  L if e  b e g in .
P re v io u s ly , h e  h ad  e x to l le d  m a n 's  a b i l i t y  t o  e v e n tu a lly  
f in d  h is  d re a m s, i f  o n ly  h e  c o u ld  le a r n  an d  b e  "show n th e  
w ay" ( i n  " b o y s ' v o ic e s "  i t  w as n o te d ) . He h ad  b e e n  u n a b le  
to  u n d e rs ta n d  th e  la c k  o f  s u c c e s s . Now, p re su m a b ly  o ld e r , 
h e  tu r n s  an d  f in d s  th e  c a u s e  in  h i s  own s e l f .  T h is  i s  th e  
f i r s t  m en tio n  o f  S e lf  in  th e  b o o k , an d  i t  i s  s t r a t e g i c a l l y  
p la c e d , n e a r  th e  en d  o f  P a r t  I I I .  To b e  s u r e , th e r e  i s  
so m e th in g  in a d e q u a te  w ith  th e  s o lu t io n  p ro p o se d . T h e re  
d o e s n 't  seem  to  b e  an y  r e a l  c o n te n t in  l i n e s  su c h  a s  "m in g le d  
in  th e  la r g e  D iv in e "  o r  "g row  o n e  w ith  N a tu r e 's  w h o le  d i s ­
t r e s s " .  B u t, L ew is h a s  com e a  b ig  s te p  fo rw a rd  in  h is  
s e a rc h  f o r  th e  an sw er to  m a n 's  a l ie n a t io n  f r om th e  g lo ry  h e  
o n ly  o c c a s io n a lly  g lim p se d .
T he l a s t  tw o poem s p r e s e n t  to  u s  th e  sam e im ag e , t h a t  
o f  a  c a s t l e  o f  h o p e . " W o rld 's  D e s ire "  d e s c r ib e s  a  d e s o la te  
w ild  c o u n try  w ith  a  r o a r in g  r i v e r  c r a s h in g  down a  g r e a t  
r a v in e :
...u p o n  th e  f u r th e r  s id e  o f  th e  b a r re n , s h a rp
r a v in e
W ith  th e  s u n lig h t  on  i t s  t u r r e t s  i s  th e  c a s t l e
se e n
* * * * * * * * * * *
B u t w ith in  th e  s a c re d  c o u r t ,  h id d e n  h ig h  upon
th e  m o u n ta in ,
W an d erin g  in  th e  c a s t l e  g a rd e n s  lo v e ly  f o lk
en o u g h  th e r e  b e ,
B re a th in g  in  a n o th e r  a i r ,  d r in k in g  o f  a  p u r e r
fo u n ta in
And am ong t h a t  f o lk , b e lo v e d , t h e r e 's  a  p la c e
f o r  y o u  a n d  m e.
I f ,  in  " W o rld 's  D e s ire "  th e  p o e t a f f ir m s  h i s  h o p e , in  
"D e a th  in  B a tt le "  h i s  f a i t h  i s  re w a rd e d . A s th e  t i t l e  im ­
p l i e s ,  th e  s p e a k e r  i s  t o i l i n g  in  b a t t l e .  " B u t, th e  h e a t  an d  
th e  p a in  to g e th e r  su d d e n ly  f e l l  aw ay . /  A l l 's  c o o l an d  
g r e e n ."  He c r i e s  o u t:
O pen th e  g a te s  f o r  m e,
O pen th e  g a te s  o f  th e  p e a c e fu l c a s t l e ,  r o s y  in
th e  W est,
In  th e  sw e e t d im  i s l e  o f  A p p le s  o v e r  th e  w id e
s e a 's  b r e a s t ,
O pen th e  g a te s  f o r  m e!
T he f i n a l  " s ta te m e n t" , t h e n ,  i s  o n e  o f  h o p e . P a r t  I ,  
T he P r is o n  H o u se , f i l l s  th e  f i r s t  h a l f  o f  th e  b o o k , a n d  r e ­
c a p i tu l a t e s  th e  m ovem ent o f  P a r t  I ,  w ith  b e t t e r  r e s u l t s .
In  P a r t  I I ,  H e s i ta t io n , w e s e e  h i s  d e s i r e  a lm o s t o v erco m e by  
r e tu r n in g  f e a r .  B u t fro m  th e  b e g in n in g  o f  P a r t  I I I ,  E sc a p e , 
h e  n e v e r lo o k s  b a c k . T he d a rk  v e r s e s  d o  n o t r e tu r n .  H is  
e x p e r ie n c e  o f  b e a u ty , jo y , an d  lo n g in g  s u s ta in  him  o n  th e  
s e a rc h  f o r  h i s  h e a r t 's  d e s i r e .  O n ly  a f t e r  th e  p o e t  com es to  
r e a l i z e  h i s  own u n w o rth in e s s  f o r  i t ,  d o e s  h e  a llo w  h im s e lf  
to  a f f i r m , a n d  f in d , a  p la c e  i n  p a r a d is e .
L ew is h im s e lf  su m m arizes i t  th u s  i n  th e s e  l i n e s  fro m  
th e  P ro lo g u e :
In  my c o r a c le  o f  v e r s e s  I  w i l l  s in g  o f  la n d s
unknow n,
F ly in g  fro m  th e  s c a r l e t  c i t y  w h ere  a  L o rd  
t h a t  know s n o  p i ty
M ocks th e  b ro k e n  p e o p le  p r a y in g  ro u n d  h i s
i r o n  th r o n e ,
-  S in g  a b o u t th e  H id d en  C o u n try  f r e s h  an d  
f u l l  o f  q u ie t  g re e n ,
S a i l in g  o v e r  s e a s  u n c h a r te d  to  a  p o r t  t h a t
n o n e h a s  s e e n .
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